8      BETWEEN TEARS AND LAUGHTER
scenes which obstinately stay up in the air, prompters' voices sounding above everything, danseuses who create extraordinary effects with the poetry of their legs, and costumes, which are the main thing. And high in heaven, in the first row of the boxes, sit the dear little angels, and keep their lorgnettes on us comedians here down below, and the blessed Lord Himself sits seriously in His great box, and, perhaps, finds it dull, or calculates that this theatre cannot be kept up much longer because this one gets too high a salary, and that one too little, and that they all play much too badl?. . . .
Alas, our rulers are not gods, but puny, fallible men, like the kings who constantly forget their parts, and we common men should be their prompters. Sometimes, as on the American scene, while the pyrotechnics of Peyrou-tonism are going on, the American prompter's voice does seem to sound above everything. At heart, the prompters mean only well. And it is not in America alone that old actors tend to forget their lines; in the four corners of the earth, the play is not going too smoothly; and there seems to be a great deal of shouting and confusion over this scene in Spain, that scene in North Africa, and another scene in Austria in which the producer and the prompters cannot come to an agreement as to whether Otto of Haps-burg should step out on the boards or not, and still another scene of terrific confusion in India, where men fighting for freedom are fighting men fighting for their freedom.
And do not forget, prompters do help to save a performance. Old actors are forgetful creatures and a little prompting in time may yet help them to come bflE with a creditable performance. When the play is finished and the curtain rises again and again, the prompter is even